
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.istor.org/participate-istor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 




/ t 



\^. 




THE LADY IN "COMUS" 



":>TG-RAV^SD ST "W", ROFFE, FROM THE STATUE 3^" J. D . CB.ITTKNDF.'N'. 



D.APrTjETON SrC? NEV7Y0B.K. 



THE ART JOURNAL. 



25 



OUR STEEL ENGRAVIN GS 



LEAVING HOME. 



(Frontispiece.^ 



F. HoLL, A.R.A., Painter. 



C. H. Jeens, Engraver. 




HERE are few places of public resort presenting 
more numerous and a greater variety of mate- 
rials for the study of incident and character than 
a great railway-station : it is at certain times of 
the day a vast field of observation wherein one 
sees much that is manifest to all, while imagina- 
tion suggests to the mind even more, which may 
take any form of good or ill that thought may prompt or indicate. 
Mr. Frith, in his large and well-known picture, has made good use 
of the materials supplied by the bustle and excitement of such a 
scene ; and Mr. Holl, acting under more circumscribed limits, has 
availed himself of a similar opportunity, only he has been con- 
tented with what appears to be the representation of the tempo- 
rary occupants of a platform at some country raiKvay-station, in- 
stead of folIowing,Mr. Frith's example, and showing the vast area 
of a metropolitan terminus. But even in this contracted sphere 
of operation there is much to which fancy may give birth ; and, 
first, the idea at once occurs, that of the four leading characters 
seated on the bench, there is not one but looks unhappy, for even 
the old farmer, who in all probability is not " leaving home" for- 
ever, certainly does not seem to be in a felicitous condition of 
mind ; the soldier seated next to him, whose furlough has expired, 
and who is compelled to return to his quarters, is loth to separate 
from his wife or sister — for she may be either — and he looks very 
miserable at the prospect before him. And then there is the young 
and ladylike woman, whose dress indicates, in some degree, her 
lonely condition ; she has opened her purse, evidently not too plen- 
tifully furnished, and is counting out the money it contains after 
paying the cost of the ticket to her place of destination : so that 
whatever value attaches to the picture, it unquestionably is not 
suggestive of lively thoughts. In the background, or partially so, 
is the ticket-collector examining the passes of a couple of troopers 
making their way to the platform. The original picture was in the 
English collection at the Paris Exhibition. 



ICEBERG LAKE. 
R. T. Pritchett, Painter. E. P. Brandard, Engraver. 

This engraving, from a painting by the English artist Pritchett, 
expresses the solitary grandeur of the scene it depicts with marked 
success. The lofty peak in the distance, crossed by drifting clouds, 
the snow-covered cliffs with rugged outcropping rock, the lake with 



its floating masses of ice, the lonely stag whose breath free«es in 
the crisp air — all these make up a picture that is fairly profound 
in its solemn and dreary isolation. The painter has intensified 
this effect of impressive solitude by the introduction of a single 
living figure. No birds are in the air, on the rocks, or upon the 
water ; nothing anywhere indicates that the ice-bound lake ever 
resounds to sounds of life, save the deer at the water's tC^gt, 
and he looks as if he were a part of the solitude — as if he had 
wandered from his fellows in order to complete the scene as a pic- 
ture of desolate grandeur. The composition will impress every 
one as strong, simple, and full of poetic suggestiveness. 



THE LADY IN " COMUS." 
Engraved by W. Roffe, from the Sculpture by J. D. Crittenden. 

The statue of * The Lady in " Comus " ' is by the late Mr. Crit- 
tenden, a gifted English sculptor, who died in April, 1877. It re- 
presents " the lady " uttering the long soliloquy when searching 
for her brothers in the wood, and was suggested by the following 
passage : — 

" I see ye visibly, and now believe 

That He, the Supreme Good, t' whom all things ill 

Are but as slavish officers of vengeance, 

Would send a glistering guardian, if need were, 

To keep my life and honour unassailed. 

Was I deceived, or did a sable cloud 

Turn forth her silver lining on the night ? 

I did not err, there does a sable cloud 

Turn forth her silver lining on the night, 

And cast a gleam over this tufted grove ; 

I cannot halloo to my brothers, but 

Such noise as I can make to be heard farthest 

I'll venture ; for my new-enlivened spirits 

Prompt me, and they perhaps are not far off." 

She begins to sing — 

'' Sweet Echo, sweetest Nymph, that liv'st unseen 
Within thy aery shell." 

Milton's " Comus," Scene i. 

The expression of the face is suggestive of quiet confidence in 
the ''Supreme Good" amid the darkness that overshadows, and 
the unseen dangers which may be around her. The action of the 
left arm is not very intelligible with respect to the situation and 
circumstances, but both arms are made useful in the arrangement 
of the drapery, which is so disposed throughout as to give, in the 
richness and amplitude of its folds and their graceful disposition, 
far more of a pictorial than a statuesque character to the figure ; 
and this seems to have been the aim of the sculptor, and so far he 
has succeeded in his object. 



THE PICTURES AT THE PARIS EXHIBITION. 



V. 



THE ITALIAN PICTURES. 

HE Italian Art-section at the Paris Exhibition, 
while to a certain extent disappointing, has nev- 
ertheless enjoyed a marked preeminence over 
other national displays of a more even degree of 
excellence, on account of the genius of two ar- 
tists, namely, Pasini and De Nittis, the former 
being the winner of one of the Medals of Honour. 
No fewer than eleven paintings attest the power of his genius, but 
scarcely its versatility, as they all represent Eastern scenes or epi- 
sodes of Eastern life. Most of them have already become familiar 
to the Parisian public, having adorned the walls of the succeeding 

196 




Salons for years past. The 'Promenade in the Garden of the 
Harem * is probably the most striking and characteristic of the 
group. It represents a band of Oriental beauties under the gui- 
dance of their negro slaves, pacing languidly beneath their cum- 
brous draperies in the shadow of a lofty wall pierced with lattices. 
Amid a cluster of trees in the foreground a eunuch stands on 
guard with a drawn sword. The richness of tropical verdure, the 
glare of the tropical sun, flush the canvas into a deep and gem- 
like radiance. Very fine, too, in its blended effects of colour is the 
' Clothes-Market at Constantinople,' the variegated piles of gar- 
ments lending a singular and admirably-managed variety of tint to 
the foreground. Pasini resembles Gerome in the loving fidelity 
wherewith his brush reproduces the details of Oriental architecture 
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